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We aspire to be a world renowned Chinese
Orchestra with a uniquely Singaporean character

Our Mission

To inspire Singapore and the World with our music.

Our Values

Strive for excellence in our performances

Committed to teamwork

Open to innovation and learning
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Guest Conductor: Shao En
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Flowers Blooming Everywhere Composed by Xu Jingging

TEREE# SHEX R 2R

(FWIe) Composed by Shi Wanchun
Days of Emancipation Rearranged and orchestrated by Peng Xiuwen
(ABRTT) TR HIET Fitl
Towards a Bright Future Composed by Liu Tianhua, Arranged by Peng Xiuwen

. RISE. SRR YRS

(BIEBA®) Ancient tune, Arranged by Qin Pengzhang,
Moonlit Night on a Spring River Luo Zhongrong, Rearranged by Liu Bin

. . BRZESIL. HRCRE
(REA) Ancient tune, Performance score by Jiang Fengzhi

Autumn Moon over the Han Palace Orchestrated by Huang Xiaofei
* [XZF_#: =ZIR Diyin Erhu: Li Baoshun

| Fiz{KER Intermission |

CERLR=8) ESe g
Dianxi Folk Tunes Composed by Guo Wenjing
I. PR A Va Mountain

II. EiHEE Jino Dance

1. £24E « KIB « ZUiE Sacrifices - Fire « Spirits

(BERE) SKFE BT B A
Night Banquet at the Shu Palace Composed by Zhu Zhou, Yu Shu, Gao Weijiei

FREEHANET304 8.

Approximate concert duration: 1 hour 30 minutes.

RS BERSGERE, BEEES. FRAAUNEFSAREE.
Autograph Session: There will be an autograph session after the concert.
Please exit to the Qing Foyer on the right to meet the artistes.

EHBSER R,

Please scan QR code to complete our audience survey and subscribe to SCO newsletter.

BOESRSPHITRIGIALES
No videography and flash photography are permitted in this concert.
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Singapore Chinese Orchestra (SCO), inaugurated in 1997,
is Singapore’s only professional national Chinese orchestra.
SCO, made up of more than 8o musicians, occupies the
Singapore Conference Hall, which is a national monument.
With Prime Minister Lee Hsien Loong as its patron, SCO takes
on the twin role of preserving traditional arts and culture and
establishing its unique identity through the incorporation of
Southeast Asian cultural elements in its music.

SCO has impressed a broadening audience with its blockbuster
presentations and is fast establishing itself around the world.
In 2009, SCO made history by becoming the first Chinese
orchestra to perform in the opening week of the Edinburgh
Festival, and in 2010, performed in Paris as part of the
Singapour Festivarts.

Well-known for its high performance standards and versatility,
SCO has toured various countries and cities including Beijing,
Shanghai, Xiamen, Nanjing, Suzhou, Macau, Hungary and
England. The year 2019 also saw SCO performing in Asia
Culture Centre, Gwangju, South Korea and completing the
Europe Concert Tour in Berlin (Germany), Prague (Czech
Republic), Forli (Italy) and Ioannina (Greece). In August 2022,
an ensemble of 5 SCO musicians was invited to Nuremberg
(Germany) by the Nuremberg Symphony Orchestra to perform
at the Klassik Open Air, an annual large-scale outdoor concert
that was attended by over 75,000 audience. These international
platforms provided SCO with the opportunities to showcase
its talents and music, propelling it to the forefront of the
international music arena.

With its vision to be a world-renowned people’s orchestra, SCO
widens its outreach by performing regularly at various national
parks, communities and schools. SCO also commissions its
own compositions. It is with this vision that SCO continues
to inspire, influence, educate and communicate through
its music.

BE OUR FAN ON
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@singaporechineseorchestra
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Quek Ling Kiong is the first Principal Conductor of the
Singapore Chinese Orchestra (SCO) to have been born and
bred in Singapore. Widely hailed as the “People’s Conductor”,
he has more than 25 years of professional musical experience
under his belt. He assumed the role of Principal Conductor
in 2023, after a decade as its Resident Conductor.

He began his journey with the SCO in 1997 as its Percussion
Principal after graduating from the Shanghai Conservatory
of Music. A rising star, Quek went on to earn the Singapore
National Arts Council’s (NAC) prestigious Young Artist Award
in 2002. As his focus shifted to conducting, he became SCO’s
first Conducting Assistant in 2003, before heading to the
Zurich University of the Arts where he obtained a diploma
in advanced studies in 2008. He took up the baton as the
SCO’s Associate Conductor upon returning.

Quek is active in the international music scene, with a robust
reputation beyond Singapore’s shores. He has guest-conducted
esteemed Chinese orchestras such as the Shanghai Chinese
Orchestra, Guangdong Chinese Orchestra, and the Hong
Kong Chinese Orchestra. He also conducted symphony
orchestras in the Czech Republic during a residency in Europe.
Well-versed in the musical cultures of East and West, he
counts maestros Tay Teow Kiat, Xia Feiyun, Tsung Yeh,
Johannes Schlaefli, and Kirk Trevor among his diverse mentors.

Besides helming one of the world’s leading Chinese orchestras,
Quek is also passionate about education. He is the Music
Director of the Singapore National Youth Chinese Orchestra
(SNYCO) and has conducted it since 2004, taking it on tours
to the Tainan International Arts Festival, Hsinchu Chinese
Music Festival, and other cities. As Principal Guest Conductor
of Singapore’s Ding Yi Music Company (2016-2022), he also
conceptualised the Ding Yi Chinese Chamber Music Festival
and the composition festival Composium.

Quek is known for his bold, charismatic approach to
conducting and bringing Chinese orchestral music to the
masses through innovative programmes and storytelling. He
led the SCO ensemble in sold-out and acclaimed shows such
as the Young Children’s Concert, Young People’s Concert,
Mother’s Day Concert, and Concert-In-Progress. In line with
his desire to bring music to all, he became the Artistic Director
of Singapore and Hong Kong’s largest inclusive orchestras

— The Purple Symphony and True Colors Symphony — in 2015
and 2019 respectively.

His achievements have garnered him accolades such as the
NAC Cultural Fellowship (2013) and the Meritorious Award
by the Composers and Authors Society of Singapore (2016).
The Quek Ling Kiong Arts and Culture Scholarship was also
established at the Singapore Management University in 2019
in honour of his contributions to the arts.
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Shao En has been learning music since young. He made
good use of his extracurricular time to take lessons in
piano, violin, percussion, music composition and
conducting. He was accepted into the China Central
Conservatory of Music in 1977, where he first majored in
music composition before switching to a specialisation in
conducting. He graduated from the conservatory in 1983.

In 1988, Shao En furthered his studies at the Royal
Northern College of Music, England. Within the same year
in autumn, he received a scholarship from The Netherlands
for topping the Van Cliburn Conducting Masterclass. In
1989, he participated in the 6th Hungarian Television
International Conducting Competition and he won not
only the top prize but also emerged as the overall winner
in the Barték World Competition.

In his time abroad, Shao En was invited to take on
conductorial roles at various orchestras, including Associate
Conductor at the BBC Philharmonic Orchestra (England),
Principal Conductor at the Ulster Orchestra (Northern
Ireland), Principal Guest Conductor at the Euskadiko
Orchestra (Spain), Principal Conductor at Sheffield
Philharmonic Orchestra (England), Music Director and
Principal Conductor at the Macau Orchestra (Macau), Music
Director and Principal Conductor at the Taipei Chinese
Orchestra (Taiwan), Chief Conductor at the RTV Slovenia
Symphony Orchestra, and Principal Guest Conductor at
the China National Symphony Orchestra (China). Shao
En, a Distinguished Professor and Dean of the Conducting
Department at China Conservatory of Music, is also the
Principal Conductor of Chinese Music Symphony Orchestra,
a youth orchestra formed by students of the conservatory.
Shao En has travelled across five continents to be a guest
conductor at more than 6o other orchestras. His efforts
have led him to be recognized as an Honorary Fellow of
the Royal Northern College of Music.
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Li Baoshun Erhu

Li Baoshun started learning violin from his brother at the
age of seven and learning erhu since eight-year old. In 1983,
he gained entry into the China Conservatory of Music and
studied under renowned string master Liu Mingyuan and
was trained by Zhao Yanchen, Jiang Fengzhi, Lan Yusong,
Wang Guotong, Zhang Shao, An Ruli and Ji Guizhen
respectively. In 1978, he entered the Fuzhou Military Airbase
Cultural Troupe. After his graduation in 1987, he joined the
China Central Chinese Orchestra and was its erhu sectional
principal in 1988. In 1995, he was the Acting Concertmaster
of the China Central Chinese Orchestra. In the same year,
he was appointed the Concertmaster of the Asia Orchestra
comprising of musicians from China, Japan and Korea.

Li Baoshun has shown his talent in music since young,
claiming many prizes along the way. He has been invited to
perform in many big-scale performances locally and overseas,
including Asia, Europe and the United States. He has
frequently performed as a soloist with many orchestras,
conductors and composers from China and overseas.
Li Baoshun joined the SCO in late 1997 and is currently
the Concertmaster.
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Programme Notes by Jon Lin Chua
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In this programme curated by Guo Changsuo,
Sheng Principal of the SCO, the audience will be
taken on a nostalgic journey with some of the
most important Chinese pieces of the twentieth
century. Steering the SCO in this journey back
in time is none other than Maestro Shao En, who
has himself lived through the time period in
which some of these pieces were created and
widely performed.

The progressive political landscape of early
twentieth century China following the May Fourth
Movement gave rise to the modernisation of
traditional Chinese music, pioneered by
intellectuals such as Liu Tianhua, who is widely
credited for the standardisation of the modern-day
erhu and the pipa. Towards a Bright Future, one
of the ten solo classics composed by Liu in 1932
for the newly-revamped erhu, signifies the spirit
of optimism, progressivism, and hope towards a
brighter future, with its sprightly rhythms and
sunny melodies. The version performed on this
concert would be the orchestral arrangement by
renowned twentieth century Chinese composer/
conductor Peng Xiuwen, who also rearranged
and orchestrated the piece Days of Emancipation
on tonight’s programme. Originally a choral piece,
Days of Emancipation was composed by Shi
Wanchun for the 1965 film Pine Ridge, a film
based on the lives of the rural farming people,
and was later adapted for the Chinese orchestra
by Peng. This piece is similarly upbeat and joyful
in character, representing the optimism of the
common folk. Also expressing the jubilant
positivism of the people is Xu Jingqing’s Flowers
Blooming Everywhere (1972), which depicts the
joy of harvest and celebrates the spirit of
industriousness, while incorporating the folk
musical idiom of the Shanxi province. These
pieces thus represent a particular era in modern
Chinese history.

Apart from these pieces, the programme also
features the ancient classics Moonlit Night on a
Spring River and Autumn Moon over the Han
Palace. Moonlit Night on a Spring River remains
one of the most iconic pieces in classical Chinese
repertoire, amply espousing the elegance,

10

well-measured lyricism, and exquisiteness of
ancient Chinese music. Matching its finesse is
Autumn Moon over the Han Palace, which was
originally arranged for diyin erhu by Jiang Fengzhi,
one of Liu Tianhua’s most famous protégés and
also one of the key figures in the history of erhu
music. The version featured on tonight’s
programme is performed by concertmaster Li
Baoshun and orchestrated by Huang Xiaofei for
diyin erhu and Chinese orchestra, adding a layer
of dramatic and acoustical depth to the original
version for solo diyin erhu. Though playable on
a single position on the erhu, Autumn Moon over
the Han Palace is known to be one of the most
challenging pieces in traditional erhu repertoire
as it requires a deep understanding of the
intricacies and nuances of ancient Chinese music
as well as an immaculate control of breath and
technique in playing.

The second half of the programme leaves the
nostalgia of the first half behind and journeys
towards a more contemporary musical idiom with
Dianxi Folk Tunes composed by Guo Wenjing,
and Night Banquet at the Shu Palace composed
by Zhu Zhou, Yu Shu, and Gao Weijie. Dianxi
Folk Tunes revives folk primitivism by situating
elements from the folk music of the Va tribe
within a timbre-based compositional approach
and orchestrational style. Closing the concert is
Night Banquet at the Shu Palace, which aims to
reimagine the music from the ancient royal courts
with a grand orchestrational style combined with
more contemporary compositional approaches.
This piece thus provides a completely different
angle on ancient Chinese music as compared to
Moonlit Night on a Spring River and Autumn Moon
over the Han Palace.

The programme takes the listener on a full arc
from music from a bygone era with famous
ancient and revolutionary classics, to more
contemporary takes on ancient and folk music.
Tonight, the SCO invites listeners who have
journeyed alongside the orchestra for so many
years to relive this musical journey through the
ages together, and also welcomes new listeners
to join the orchestra on the journey ahead.



H BT 4E

Programme Synopsis

(L11E:E T ) Vg

Flowers Blooming Everywhere Composed by Xu Jingging
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Flowers Blooming Everywhere was composed by Xu Jingqing based on the folk song of the Shanxi
province. Xu Jing Qing is a highly sought-after composer, having composed theme songs and
music for more than 100 TV series. The piece depicts the farmers’ hard work and to use their own
ability and entrepreneurship spirit to transform a barren ravine into a new farming village to bring
about a bumper harvest year after year.

WRBERMUSEMEK, E5ER00SFRMEICIET £/ RE R MEZ KR
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Xu Jingqing is a highly sought-after composer, having composed theme songs and music
for more than 100 TV series. Known for his ability to integrate national styles and flavours
into his works, Gan Wen Lu Zai He Fang and Journey to The West were his most successful
compositions. His music works in almost every field - symphony, electro-acoustic music,
opera music and so on, showing his wide range of music talent and deep artistic skills.
Xu Jingqing’s persistent pursuit of the arts with his friendly and humble nature has made
him one of the most well-known composers of his time.

11
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Days of Emanc1pat10n Rearranged and orchestrated by Peng Xiuwen
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As an episode of a film, the original used to be an orchestral piece. Later, it was arranged for
Chinese fields, peasants overjoyed at the liberation and harvest. Moreover, the music is imbued
with natural flavour.
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Shi Wanchun is a professor and doctorate mentor at the China Conservatory of Music’s
Composition Department. His works include vocal music Ripen Oranges, and The Portrait
which was awarded Best Song at the 4th World Conference on Women. Other works
include instrumental music such as orchestral pieces The Festive Overture, The Youth,
and Capriccio for Xiao and Orchestra. He was also involved in the rearrangement and
finalising process of ballet music Red Detachment of Women, and orchestral music Shajia
Bang as well as the modification and orchestration of Xian Xinghai’s renowned piece
The Yellow River Cantata. Shi Wanchun also wrote film scores and the theme music of
TV drama series like Pine Ridge, Virgin and Sun Yat-sen — which was nominated and won
the Best Music Award at the 6th and 7th Gold Rooster Awards respectively. In 2005, at
the celebration of China’s film centennial, he was presented with a Special Achievement
Award by the China Film Foundation. In 2011, his a cappella piece The Echo Wall clinched
the Gold Award at the 8th Golden Bell Awards of Chinese Music.

12
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Towards a Brlght Future Composed by Liu Tianhua, Arranged by Peng Xiuwen
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This composition was written in 1931. The piece is refreshing in rhythm, exudes vitality and full of
vigour. Many foreigners in those days frowned upon traditional Chinese music and believed that it
is dispirited and inert. Liu Tianhua was much annoyed and wrote this composition to prove them
wrong. It signifies determination, faith and hope.

KL (1895-1932%) RHPEFHR. EER. BEFHER, SFANER. FRRNL
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Liu Tianhua (1895-1932) was a Chinese composer, performer, and music educator who
brought revolutionary changes to erhu. A brother of poet Liu Bannong and musician Liu
Beimao, he expanded erhu’s musical range and raised its level of expressiveness to new
heights. With works like March of Brightness, Nocturnal Peace, Song of Birds in a Desolate
Mountains, An Introduction to Song and Dance, and Falling Flowers Colouring the Green,
Liu Tianhua was acclaimed as “China’s Father of Erhu”.

13
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. . . . Ancient tune, Arranged by Qin Pengzhang,
Moonlit nght ona SpI‘lIlg River Luo Zhongrong, Rearranged by Liu Bin
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The melody of the music piece is exquisite. It depicts the beautiful night scenery in spring in
Jiangnan and expresses the love and devotion for the wonderful lands of China. This music
piece was re-arranged by Liu Bin from the Professor Xia Feiyun’s teaching material. It was the
appointed music piece for the Singapore National Music Competition Open Category Ensemble
Section in 2000.
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Qin Pengzhang (1919-2002), a renowned conductor, composer, and music performer,
began his instructions in the erhu when he was eight. At age 15, he learned to play the
pipa and guqin from Professor Wei Zhongle, and the clarinet from Russian musician
A. Vernick. Later, he enrolled in the Shanghai Conservatory of Music, where he learned
music composition from Professor Huang Zi and studied the pipa under Professor Wang
Yuting. Qin was a clarinet musician, commissioned composer, and conductor for the
Datong Orchestra, the International Amateur Brass Band, and film companies such
as the United Photoplay Service Company and Minhua Pictures. In 1942, he was the
soundtrack conductor for the Shangyi Company and Shanghai Drama Skill Society. In
1948, he was appointed the Clarinet Principal of the Shanghai Symphony Orchestra as
well as a professor at the National School of Music. Qin was later appointed the conductor
and soloist of the Central Song and Dance Ensemble's Chinese music ensemble and
dance accompaniment troupe. Since 1960, he was engaged as the conductor, composer,
and soloist at the China National Traditional Orchestra.
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Ancient tune, Performance score by Jiang Fengzhi
Autumn Moon over the Han Palace Orchestrated by Huang Xiaofei

“HEH CXERAY RR—EREEMSEM. DiHHE0FER, ERTVREZNHEERBEN A ENESRIL,
WIEBHIRKEZRNESZHREZMNES RN R ERIIR. RS ARES:

— ZHE-FERUFEHNZOES MERFRESHME. Z—FEEMUEHEEZTALEM
ﬁ!iﬁ’]ﬁu%&mlﬁﬁﬁﬁe

. ERLCASHRBNSERE ANLERKEZRIMOES, STHRERERS, KHEER.

FHEHLHRBELCHNEEARNAEZE, UZHMEZXZMNREBTHTREARFMBHIE XE

ERABEMEERFBPA, BERSHFA, EMHENFESAENTE. FHNERETER THE
ETRERRNER, UEENAE, FTRNSE, RESUMNESZHMEHEBEER, FRTENREHT
SR

Autumn Moon over the Han Palace is an ancient tune written for the erhu. Originally a solo piece with a single
melody, it was adapted for the orchestra in the 1980s by Huang Xiaofei based on the performance score by
erhu musician Jiang Fengzhi. The orchestral version consists of various musical parts complementing the
erhu. Two key features of the orchestration are as follows:

I. Structure-wise, the adaptation highlights the core melody of the original piece by cutting down on some
repeated segments in the second half. At the same time, the adaptor added a prelude and musical climax
that are variations of the main musical motif.

II. In terms of instrumental arrangements, the adapted piece includes parts for many different types of
instruments, maximising the strengths of the Chinese orchestra. As such, various instruments play in
tandem, beautifully complementing the erhu solo.

The piece begins with a prelude depicting the harshness of an ancient imperial palace before the erhu solo
introduces the character of a palace maid. Her loneliness, born of her life in the depths of the palace, is
portrayed by the haunting melody on the erhu. On this quiet night, she gazes at the distant moon, shining
so brightly, and laments. She expresses her longing for her home and family, grieves the passing of years,
and bemoans her misfortunes in life. The melancholic and winding tune gives full play to the range of
the orchestra, as the music of different instruments interweave in a thick tapestry of sound. The diverse
soundscape and powerful dynamics of the orchestra complement the erhu solo in perfect harmony to fully
bring out the richness of the composition.

BREYREER, FHR, PEEFEREBRFETFRNES SR BFENTHRERE
B:%{EE,’%, EIFERRERREY, BEZTHESEFER. BEMILERELE, 1518, B
B REARKR, RAREASEEERZE. T192FHITEATET RERH IR 19945
zﬂﬂllil%lﬁ?b% R RPEXUZEAEUMHRETM. EFESTREREZHAE, &
BEBESIMMRXSEREERHE, QEEE 8%, HNE SE%.

Huang Xiaofei is a conductor, composer, professor at the China Conservatory of Music and
a member of the China Musicians Association. Upon graduated from the Department of
Composition at the Central Conservatory of Music, Huang Xiaofei remained in her alma mater
where she taught at the Chinese Music Department. She later joined the China Conservatory
of Music. She had previously held positions as conductor and composer at the Hubei Opera
Troupe, China Movie Chinese Orchestra and Dongfang Opera Troupe. In 1992, she was
appointed as the professor of the China Conservatory of Music. In 1994, she received a medal
and sponsorship from the State Council of the People's Republic of China for her outstanding
contribution to the development of Chinese Arts and Culture. While teaching at the China
Conservatory of Music, she was invited to conduct and teach in various states and countries
including Hong Kong, Taiwan, Singapore and Korea.
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Dianxi Folk Tunes Composed by Guo Wenjing

— PR @ SREHPUGRZIR SR FT & R SR A R E RS R TR AS, ERHREHSF. &£
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IRzE, BARET RSN, SZRNMMNEREEZRMAEEORZEHN. EERMBMIKAITREE,
FHERRSEZRP —ERBEVENRERR, X—RENTHRMRSEHEHEIRE, ERHPLERX
—RE. MREESHEZHEER. R REZSLR, e IMFEREIZE, LTER, FiN
B, WHRARM L. RREM—FHAMERMNEARY, ERG. R1E. J4ERRBHIE, FIEAHER
VIS, B “RERE” M “HAR MRERZED.

CEESEY | FEFIFERBWRAEZH, M RANBE DR, BRHURMBFHSE RiEils 28R
BHRMLUBRRERR, B=ZXAFE=ANTRAAL LESE, ZBEXENDRIR, FFEHRRER BIERE
ERFEAVMAREREMNZRTEER, BRLHMEENRER, NBERUAE, MEHREX, EiEL
BB EEFARFLZ—. TERTHERE, GNAMAR, TEFEER, REEHSAMNB
E7= ERBEVIEX.

CERIE « KIB « ZUEY - KREHFRE—HERIREZ MERSZESREDANEEIIR. RHENE
ZEHRBLESHATIEEL A —FHARMBENSHSHET SR,

A Va Mountain — This piece begins with the distinctive sound effects of intense and sharp percussion,
plucked strings and rapped soundboards, rendering a highly primitive atmosphere. After the largo, it
moves into a deep and bleak adagio with an ancient melody alternating between the strings and dizi. This
is followed by passages of melancholic andante cantabile, with the music maintaining a dignified rhythmic
texture throughout its presentation and development. With a heavy sense of advancing from the extremely
weak to the extremely strong, the movement ends in a climax. The Va people are mostly located in the three
mountainous counties of Ximeng, Cangyuan and Menglian in Yunnan Province between the Lancang and
Salween Rivers. Among overlapping mountains lays the Awa Mountain. The Va people believe in a kind
of animist natural religion, and customarily slaughter chickens, pigs and cows as a sacrifice to the spirits.
Wooden drums are an object of fetish worship, and traditional religious activities include “cutting the ox
tail” and “pulling the wooden drum”.

Jino Dance — This movement is far from being a light and cheerful dance but it is a steady rustic allegretto,
depicting the mountain people’s unique temperament. The middle section is in the style of a relatively free
mountain song, with three dongxiao in three different keys, later becoming faster paced before gradually
fading away. The Jino people mostly live in the Jino quarter of Jinghong city in Xishuangbanna Dai
Autonomous Prefecture. They are the ancient indigenous inhabitants of the area, engaged in agriculture
and with a long tradition of growing tea. Jino Mountain is one of the six internationally famous mountains
for pu’er tea. In the past, ancestral worship and animist beliefs were prevalent, as was veneration of Zhu
Ge Liang; religion, work and lives were all intimately connected.

Sacrifices « Fire « Spirits — The final movement is not just a description of any ethic group, but of the lives
of all the various ethnic groups of Yunnan. Its focus is on expressing lives in harmony with nature and the
people’s unique blend of bold and rough temperament.

BXR, PREFEREMRYE, HLESI, FEREH ‘OO —H" AT BXREETD
ERERE, —AREESRR], A RAIE R, CEb =M, ANERR MMM, FERMTE, BE i,
PR RBAAM, —EXMEREN, ZHRBERKSRH, —BRFONEXM+LABERNFE
FEURETREHMEFEESEHE.

Guo Wenjing is a professor at the Central Conservatory of Music’s Music Composition
department. He is also amongst the first batch of the “Four Batches” of talent of the Publicity
Department of the CPC. A prolific composer, Guo Wenjing has composed numerous works
ranging across several genres over the years. They include music for musicals, ballets,
symphonies, symphonic poems, symphonic overtures and more.
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nght Banquet at the Shu Palace Composed by Zhu Zhou, Yu Shu, Gao Weijie

i B2 IEMRMNESOENRY, BTHAAEADNERZEF (kEME) HRTMEEN. TEER, #H2401ER5E
AZEE, RYEEXRTERE (2T10HE) iIEEERENERZ LT UM HERLIBKRERES —H M
‘B METEET BLEERWR, AAPHBEERNRENER, NAERZEN FBERRSE . AItHE
FEMET«BEREY, UBHAEEERET FNIZE. BFAHNNTACSTEE, Bzt EEMRMNE
fE; BERMHE A BIFKAR, DEFFHEEEBEAE, WAERE - LBXHX AR FUHERERE
B AEEEREF-—EREMRANEENRG. EFRANEFSER, (FRRFFIAEEL, MBUFER
BESRFMAL, URBEEHHFEENIR.

EHBA=ZNEHSEM (E=EHN) :
— RETH, AEER. FILIMNEEFHENES. BTMHRFG, EX0E, RENERYS, EEFAHE
I RPN

=, BEHK, GFENLTFEGRE, BESTHERT, REERE—FRN EEPXRE . ERNEFRE
HE, HFAEREFEE, B «EBE> FORHGEE <EZ5 T Z8.

= ABENEMESHERE NEENEER. UKENSFZETHRMSY, BSEA@ERRER, 5T
R IRAT DR

Rit: A BE—MAMBE=MWAHATFRETR, PEBANESARTR. EELETRED, KALEAT
MR ETHENEES <AFEARBAT —F, EBPIEH T RIZERALEF(1186) 8 «ZBHH
FHE—> Kiko BUEFRM, BHRFLURFI TR HEARS

This piece was composed in the early 198os after a visit to the excavated tomb of the 1oth century Emperor of
Shu, Wang Jian, in Northwest Chengdu. In his large mausoleum complex, 24 carved stone plinths featuring
dancers and musicians were discovered. Collectively, these relics have been acknowledged as some of the
most important archaeological finds featuring music and dance in the courts of the Chinese five dynasties
and ten kingdoms. Following inspections of the engraved stones, historians discovered that a distinct form
of music known as yanyue was employed and played alongside the famous Dance of the Rainbow Skirts and
Feather Robes -- an even earlier piece from the Tang dynasty. In Night Banquet at Shu Palace, the composers
re-created the grandeur of ancient palace music and dance performances. As there was relatively little record
of musical notation in then China, some of the banquet melodies presented here have been reconstructed
from imagination by the composers. As far as possible, the melodies have been orchestrated in a way certain
degree of historical moment and style are incorporated. The composers were not insistent on the ancient style
of composition; instead applied modern techniques to instruments to achieve the desired charm.

The piece consists of three segments:

I. The night is still with a chilling moonlight. The musicians have made their preparations and are prepared
for the banquet. When the solemn bells and drums sound their calling beats, the wind and string
instruments would play. The host and guests parade into the compound with the music in a solemn and
orderly manner.

II. The female court dancers would perform, with the patrols of wine-serving, dancing in beautiful formations
with their costumed plumage, performing the once famous Dance of the Rainbow Skirts and Feather
Robes. The music is full of rhythm with an exotic flavour — drawing from alleged Indian influences —
particularly, a piece known as the Tunes of Brahmin.

III. The melodic grandeur from the first segment resurfaces, now applied as a farewell ritual. There is a
sense of sorrow at the end, echoing the tired visages of musicians as they slaved and worked for the very
long evening.

Note: The first and third segments of the piece were composed by Yu Shu, whereas Gao Wei Jie worked on
the second segment. The composition was completed with the help of Zhu Zhou who provided a book Study
of Master Baishi’s Songs written by Yang Yin Liu. The book recorded Song’s Dynasty Master Bai Shi’s lyrics
(1186) in Ni Shang Zhong Xu Di Yi old score.
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Concert Calendar

F R4 R E & KT SCO Concert Hall

10 & 11.05.2024 BEDERR2024: ZHD
EHREIN Fri & Sat 7.30pm Mother’s Day Concert 2024

17 & 18.05.2024
EH#F Fri10.30am
E 73 Sat 11am

JLEEF52024
Young Children’s Concert 2024

31.05.2024 ENRRY ERFZR

287 Fri 7.30pm Chamber Charms: Night of Plucked-Strings
RELIRIN — BLAERS

06.07.2024 CONFLUENCE: SCO China Concert Tour 202

E A7 Sat 7.30pm : 4

Homecoming Concert

EFZARFOERIT Esplanade Concert Hall

08.06.2024 B0 RTEERERE

E #i75 Sat 3pm & 7.30pm Encounter: Liang Wern Fook’s Composition Showcase
KERF] FAMILY CONCERTS

ERNERHRS CHAMBER CHARMS
ABE SRR GALA

HBESHES RS Educational & Outreach Concerts

EIB /e DateTime

25.05.2024 HEEFES TaEW, FIMREIE (31%)
EHi7% Sat spm & 7.30pm  Community Series VivoCity Level 3 Amphitheatre
29.06.2024 SR BREERMEE, FHIMEEDAE

Shaw Foundation Symphony Stage,

=i S Gt Music Oasis Singapore Botanic Gardens

INEERE FEKEFE RS SNYCO Concerts

Nyt R HFEF RIT SCO Concert Hall

02.06.2024 %20
EH#X Sun 5pm Reunion 2.0
27.07.2024 7 1l

E #375 Sat 7.30pm Legacy I
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RiR
Support SCO

W ERARA MM EMZERENR, ERE —NTWERRERA. RTHANED, RIMNEE
BUNERECATIFRIVAMRER, IR BERS LT GRRBBEEBEBBEMEARN
MTEREMRINEFENTE. HIMKEFASRABIN, MAERFHATER2EHHSEN.
BESEUTHHARAR:

We pride ourselves as Singapore’s only professional national Chinese Orchestra. Besides partial
funding from our government, we truly need the support from generous corporate and individual
donors like you to help us continue on with our endeavours. Every contribution will help SCO fulfil
our vision to inspire Singapore and the World with our music and to create better programmes for
all to enjoy. SCO is an approved Institution of a Public Character (IPC). All donations are eligible
for a 2.5 times tax deduction. Please refer to the various donation methods below:

EFIEIT GIVING.SG
BT 352 www.giving.sg/singapore-chinese-orchestra

SCO GIVING.SG

PayNow / $R1T#;

PayNow/ Bank Transfer UEN: 199603271D

* &3 Note: Account Name: Singapore Chinese Orchestra
BEREI PayNowlBHH ZEHEE Company Limited
MABECKERINIERR, BHLH/ Bank: Overseas Chinese Banking Corporation Ltd
DAFE (NRE. FHSE) AR Branch Address: Main Branch
ik SHRAHEE. Bank No: 7339

Please send us your organisation/
personal details within 3 working days
after making your donation if you need a
tax-deductible receipt to be issued to you.

Branch No: 501
Account number: 501-347116-001

XER/T T e ,
By Cheque 115X E X H44“Singapore Chinese Orchestra”, &HZE
. ;E N Please make cheque(s) payable to “Singapore Chinese Orchestra”
i ote: s
; | :
HIEIH A AR (. FHL and mail i to
26) ERXEMSIHIMERSE, 7 Shenton Way, Singapore Conference Hall, Singapore 068810
UEHBSE.
Please send your organisation/personal You may refer to the following link for the details required.

details with the cheque if you need a
tax-deductible receipt to be issued to you.

RIEFMEEHMERRER, EUXFHE20255FRAMEED KR RNIMEBBELL LT AXETHRK,
RSN ERE .

With the announcement from MAS for cheque payments to be phased out by end 2025 and beyond, we would like to
encourage you to consider making your donation via the various online payment methods as stated.

www.sco.com.sg/en/support-us/sponsorship-donation

HHMELIEE, BB SRR

For any further enquiries, feel free to contact:

IR / IBFEEE Ms Lim Fen Ni / Ms Deng Xiuwei

Tel: 6557 4045 / 6557 4010 « Fax: 6557 2756
Email: fnlim@sco.com.sg / dengxw@sco.com.sg

ERETEMETHAFEREE ot RIA LHE AL BEFEERENR, BBHMEA.

Donations ($100 & above) will be acknowledged in the house programme. Please inform us if you wish to remain anonymous.
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FiRERER

Donors List
(January 2023 — March 2024)

$$1,000,000 and above

S$10,000 and above

Temasek Foundation

$$100,000 and above

Mr Wu Hsioh Kwang

$$80,000 and above

Mrs Goh-Tan Choo Leng

S$50,000 and above

Lee Foundation
Mr Li Jinzhao

$$30,000 and above

Chan Kok Hua « B E#1 #k 3

Daiya Engineering & Construction Pte Ltd
Tan Chin Tuan Foundation

Mr Patrick Lee Kwok Kie

Mdm Zheng Haitang

S$$20,000 and above

Asia Industrial Development (Pte) Ltd

Bengawan Solo Pte Ltd

Cosco Shipping International
(Singapore) Co. Ltd

Far East Organization

Hi-P International Pte Ltd

Kwan Im Thong Hood Cho Temple

Poh Tiong Choon Logistics Ltd

OUE Foundation

Resorts World at Sentosa Pte Ltd

Trailblazer-LHL Fund

Woodlands Memorial

Mr Lu Yongqiang & Ms Liang Qing

Mr Ng Siew Quan

Mr Teo Kiang Ang

S$10,000 and above

Gallery NaWei Pte Ltd

Haidilao Hotpot

Hong Leong Foundation

Hong Leong Holdings Ltd

Imperial Treasure Restaurant Group Pte Ltd

Industrial and Commercial Bank of China,
Singapore Branch

Keppel Care Foundation

Leung Yun Chee and Sons Realty Pte Ltd

Meiban Group Pte Ltd

Millenia Private Limited

Mukim Investment Pte Ltd

PetroChina International (S) Pte Ltd

PSA International Pte Ltd

Scanteak

Serial System Ltd

The Ngee Ann Kongsi

Union Energy Corporation Pte Ltd

V3 Brands Pte Ltd

YTC Hotels Ltd

Mr Du Jun

Mr Ke Hongjing

Mr Lee Woon Shiu

Mr Lei Ke & Mdm Peng Xialin

Dr Rosslyn Leong Sou Fong

Ms Lin Yumin

Mr Liu Qi
(Wellwield Investment Holding Pte Ltd)

Ms Vickie Lu

Mdm Lu Weiqing

Mr Oei Hong Leong

Mr Tan Hsiao Wei

Mr Tan Wan Chye

Mr Daniel Teo Tong How

Mr Zhong Sheng Jian

S$5,000 and above

Bank of China, Singapore

BinjaiTree

Lulu Furniture (Singapore)

Tanoto Foundation



S$5,000 and above

S$300 and above

Mr Robin Hu Yee Cheng
Mr Seng Chee Kian Jackson

S$$4,000 and above

Mr David Liew Tze Wei
Ms Qu Yingli

S$200 and above

Kosin Structure Pte Ltd
Robert Khan & Co Pte Ltd
Ms Florence Chek

$$3,000 and above

Huilin Trading

Nam Ho Travel Service (S) Pte Ltd

The Late Mdm Lim Siew Chuan

$$2,000 and above

Ms Ng Keck Sim

Mr Ow Song Sim Dennys
Ms Quek Mei Ling

Ms Wendy Soo Fei Jien

Ms Tan Bee Yong

Mr Tan Cheow Min

Mr Wang Chenwei

Dr Victoria Wong Hwei May

S$100 and above

Allen & Gledhill LLP

Atech Integration Engineering

Nikko Asset Management Asia Limited

Ms Dawn Chia

Ms Dai Yarong

Dr Maria Helena Dieleman
Mr Lim Eng Chuan

S$1,000 and above

Char Yong (Dabu) Association
New Central Pte Ltd

Pek Sin Choon Pte Ltd

Ms Chek Heng Bee

Mr Lim Wei Sen Lance

Mr Tay Woon Teck

Mdm Xiao Li

Mr Yang Ji Wei

S$500 and above

Anne and Roy Dyster

Mr Cheng Xiaohui

Ms Goh Eng Cher

Mr Ho Koon Jeong Derek
Mr Shen Zhou

Dr Tan Yuh Huann

Mr Ho Shen Yuan

Mr Kwek Shi Chin

Mr Lau Kok Peng Eric
Dr Lee Hui Mien

Ms Luo Ya Hui

Mr Ong Kian Boon
Ms Goh Puay See

Mr Tan Joo Hock
Miss Rosemary Tan
Mr Wang Liang, Vincent
Ms Zhang Wanying

Sponsorships-in-kind

EBREFR T

Createurs Productions Pte Ltd
DWHQ Branding Agency
Huilin Trading

Rolton Productions

TPP Pte Ltd

Yamaha Music (Asia) Private Limited
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Orchestra

BIFEIBE Principal Conductor

= 4 . . fh#A Zhonghu
ZBE = Quek Ling Kiong

E454F Associate Conductor
{R = #& Moses Gay En Hui

RE354E Conductor Emeritus
R Tsung Yeh

I¥E{EHMZR Composer-in-Residence
F RE Wang Chenwei

/=#f Gaohu

FEIR (FREE R/ HZEBK)
Li Baoshun (Concertmaster/ Strings
Section Leader)

AEs (SHEIERE)
Zhou Ruoyu (Gaohu Associate Principal)
#A{HER Hu Chung-Chin
ZEPE Li Yuan
X% R Liu Zhiyue
%14 She Ling
3B Xu Wenjing
#XF] Zhao Li

{8 Erhu

ek (29 HE)
Zhao Jianhua (Erhu | Principal)

KF (Z#H I HRF)
Zhu Lin (Erhu Il Principal)

wiEsE (29 | BERE)
Ling Hock Siang (Erhu | Associate Principal)

FER (ZHIBIERE)
Li Yulong (Erhu Il Associate Principal)

% KIL Ann Hong Mui
F&#14E Chen Shu Hua
#EE Cheng Chung Hsien
BHEE Hsieh I-Chieh

R FIE Qin Zijing

LA Shen Qin

AFLE& Siok Li Chin, Deborah
JBE £ Tan Manman®
FAELE] Tao Kaili

EIWF Yan Yan

3k #2 Zhang Bin

22

R (H5E)
Lin Gao (Principal)

KA (RIEE)

Wu Kefei (Associate Principal)
#5EHE Chia Wan Hua
R iEiE Goh CherYen
K &% Goh Hock Jun, Shunta
F5kI Neo Yong Soon, Wilson
F1BA Wang Yi-Jen
E#EL Wong Qin Kai

KigZ Cello

%L (EF)
Xu Zhong (Principal)

nE (RIERE)

Tang Jia (Associate Principal)
F&Z S Chen Ying Guang, Helen
#EHZE Huang Ting-Yu
WEHERR Ji Huiming
EiER Poh Yee Luh
Ve BEf%E Sim Lian Kiat, Eddie
HE W Xu Xuena

{E =122 Double Bass

ik (EE)
Zhang Hao (Principal)

Z% Lee Khiang
2% Qu Feng
FIIE Wang Luyao

%% Yangqin
ErE (g

Qu Jianging (Principal)
¥ Ma Huan

EXE -
EEEE Pipa

a5 (EE)

Yu Jia (Principal)
B E Tan Joon Chin
F BT Wang Siyuan
4R Zhang Yin

W12 Liugin
FlfE=E B Seetoh Poh Lam
3KMW Zhang Li



FART Zhongruan
#ZE Cheng Tzu-Ting
B2 Foong Chui San
FFRE Koh Min Hui
REZE Liang Ming-Huei
#5888 Ngeow Si Ming, Jonathan

=%% / HBt Sanxian | Zhongruan
HER ERERK/ ZHERE)

Huang Guifang (Plucked Strings Section
Leader/ Sanxian Principal)

KBt Daruan

B &YX Chan Jing Wen, Kenny
=5 Jing Po

4225 Harp

| #ME#E Liang Guoting, Fontane

5% / T35 Guzheng [ Percussion
T (HFEIERE)
Xu Hui (Guzheng Associate Principal)
BME Qudi

EPE (RITEERC/ S FEE)
Yin Zhiyang (Winds & Percussion
Section Leader/ Dizi Principal)

Z=iR 1 Lee Jun Cheng
BIE Bangdi

#{EH Lim Sin Yeo
EIEH Ng Wei Xuan

KH# /3 Dadi/Xindi

%X+ Phang Thean Siong
B & Zeng Zhi

=5 % Gaoyin Sheng
B (EHFF)
Guo Changsuo (Sheng Principal)
F ZE8 Ong Yi Horng

* %5 5% %% Not in Concert

MERER (REDERSEER) SFREXFRBIRFHT.

FIEZE Zhongyin Sheng
#BiL$H Cheng Ho Kwan, Kevin
D H Yang Sin-Yu

{EE=4E Diyin Sheng

| kM Lim Kiong Pin

= E Wil Gaoyin Suona
it X (Wim/ B )
Jin Shiyi (Suona / Guan Principal)
®=E (BIERE)
Chang Le (Associate Principal)
FZMWiIN Zhongyin Suona

ZH#E Lee Heng Quee
#@ Meng Jie

REZWIIA Cizhongyin Suona

| AR Boo Chin Kiah

{E= Wil Diyin Suona
| T Liu Jiang

& Guan

| 3Hi Zhang Shuo

$T&ER Percussion
REH (HF)
Boo Chong Wei, Benjamin (Principal)

BHERR (RIERE)
Tan Loke Chuah (Associate Principal)

HF X% Koh Wen Jun, Derek*
B Ngoh Kheng Seng
LE R Shen Guogin

ik B5i% Teo Teng Tat

{H=PA Wu Xiangyang

All musicians’ names (except principal & associate principal) are listed according to alphabetical order.

BEVEMLHN, BARAER.

All information are correct at the time of publishing.
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Management and Administration Team

BEEE

Management

1TBE % Executive Director
{a]{&L Ho Wee San, Terence

BIETHEE (TRSHIE)
Assistant Executive Director
(Programmes & Production)
FRZE & Chin Woon Ying

BBRfTR AN (BLEE)
Assistant Executive Director
(Corporate Services)

3K Teo Bee Lan

EE (MS551

Head (Finance & Accounts Management)

#E )L Chay Wai Ee, Jacelyn

FE (WSHR)
Head (Development & Partnership)
354k Lim Fen Ni

FE EARTH)
Head (Artistic Administration)
BEZ Loh Mee Joon

EE (FFREHF)
Head (Concert Production)
Mikami Naoko Su

TE (RiFEHE)
Head (Facilities)
F&R[E# Tan Kok Siang, Collin

FE (THES)
Head (Marketing Communications)
3k & i Teo Nien Tuan, June

24

ERIT

Artistic Administration

£272 Manager
UL Lum Mun Ee

BhIBL2IE Assistant Manager
HEf&RE Shi Beixi

&3 Orchestra Librarian
Z=R4T Lee Le Xuan, Sherman
ILEEXS Sim Wei Ling, Avilyn

EAREL

Artistic Planning

£21 Manager
3K Teo Shu Rong

BhIRL2TE Assistant Manager
EEE% £ Kng Eng Chuan

EEMITHR Senior Executive
#IHE Ng Rui Jun

BREHIE

Concert Production

£ AU Stage Manager
&K Lee Chun Seng

S&MITH Senior Executive
Z=3 78 Lee Kwang Kiat

EZiathiER Sound Coordinator
ZEK Leong Zhi Cheng, Samuel

=& ET Senior Technician
Ahmad Hafriz Bin Berkath

i Technician
RHTT Leong Celine

=RESBIE Senior Production Crew
ZFEIHE Lee Leng Hwee
F%35h& Tan Hong You, Benson

£ A8BhE Production Crew
BI#E3% Joo Siang Heng



A Ssihk
Development & Partnership

BEERMITHR Senior Executive
ABFEH Deng Xiuwei

S5 ER
Finance & Accounts Management

BhEBLZTR Assistant Manager
X F Liew Wei Lee
#EHF Wong Siew Ling

HITE Executive
5558 Tan Siew Har
PITH (RM) Executive (Procurement)

2 H Ng Kee Yan, Keleen
B =1 Peck Yin Ni, Jessica

ANFERSTH

Human Resource & Administration
28 (AHOFEIR)
Manager (Human Resource)
ZE)1% Pang Qin Wei

BhBE (REES)
Assistant Manager (Orchestra Affairs)

HRFEH Lim Wan Ying

BhBLZE (TK)
Assistant Manager (Administration)
FREIBI Tan Li Min, Michelle

TR (AHEIR)
Executive (Human Resource)
MELE Lim Chui Hua, Julie
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THH LS
Marketing Communications

BhIRL2H Assistant Manager
BN Law Li Yan, Rowene

EHMITH Senior Executive
HREHL Jermaine Lim

OHERR Ma Yaxin

FREE Tan Yuh Jiun

=4%BhIE Senior Assistant
BB Chow Koon Thai

MIEEIREFE4E5RE

Singapore National Youth Chinese Orchestra
£212 Manager

#EE Lim Simin, Joanna

BhIRL2TE Assistant Manager
Z={R 1% Lee Poh Hui, Clement

A EE

Venue Management

BhFRLZ Assistant Manager
B Lim Jia Jin, Eugene

SRBEFLIER Senior Building Specialist
#iX 58 Yeo Han Kiang

RIHTTH
Venue Marketing

=4k HITH Senior Executive
EHEE Chang Jia Jun, Iris
EHE Ng Zi Peng, Lloyd
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We wish to thank the media and all who have contributed
to the Singapore Chinese Orchestra in one way or another.
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