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Our Vision
We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning
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Board of Directors Cross-cultural Extravaganza

$584E Conductor: EB2 Tsung Yeh

J&M8 Vocal: Taufik Batisah

B 4MZ Jazz Piano: Jeremy Monteiro

SRR R %% Wayang Kulit: #53&RX Eyo Hock Seng, Kumpulan Sri Campuran
BEAHIEX Tabla: Jatinder Singh Bedi

BBIA__ Patron R — I A9 B Bk 37" ABR
) Izpirazione i Simon Kong Su Leong
FEBREE  Mr Lee Hsien Loong
B Prime Minister S5 Z'RE Second movement: £IEF} Rambutan
BEER  Honorary Chairmen ENES 5 L REINIE BRER XK
) Dialogue for Solo Tabla and Chinese Eric Watson
ARBAEE  Mr Chew Keng Juea Orchestra

HILREE  Mr Robin Hu Yee Cheng

HEASHIEL Tabla: Jatinder Singh Bedi

BERSEER 2 S RMIRBDE B E S IERB S 2RAEH
FEESEE  Mr Patrick Lee Kwok Kie The Silly Little Girl & The Funny Old Tree Adapted by Yii Kah Hoe from Kuo Pao Kun’s

script of the same title, composed by Yii Kah Hoe
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RFFSXE  Mr Choo Thiam Siew

R—BEE  Mr Patrick Goh
EXEHIE  A/P Ho Chee Kong

X$BIEEE  Mr Lau Kam Yuen

K& Intermission 2°

s \IrLim Jim koon %55 BLASSEFAN=IRE S Ein
BEEEE My Vietor L & N!ontage: Three Movements for Jazz Kelly Tang
iy v oye Piano & Chinese Orchestra
RBYFE  Mr Ng Siew Quan
BUXBSEE  Mr Seng Han Thong B3 HW= Jazz Piano: Jeremy Monteiro
BFE¥zt Ms Tan Choo Leng B8k Jazz Drum: Tamagoh
BRER%EE  Mr Paul Tan BT IUER Jazz Bass: ZE Frankie Lee
Mr Till Vestring

RFEAFEE  Mr Wu Hsioh Kwang P. Ramlee Jkfl '» P.RamleefF . 15 8 5+ X % 4 i

Songs of P.Ramlee Composed by P.Ramlee,
rearranged by Eric Watson

B8 Vocal: Taufik Batisah

This concert is a preview concert of 8 December 2015’s TITIAN BUDAYA — Crossing Cultures concert at the Dewan Philharmonik Petronas
in Kuala Lumpur, celebrating 50 years of Singapore-Malaysia Friendship.

An event of Presented by Conceptualised and In Celebration of
Produced by

nnanAguoava  THCC Galloonmelinnle @

Ministry of Culture, Community and Youth

MK KX 30 XX
Approximate concert duration: 1hr 30 mins
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Singapore Chinese Orchestra
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Inaugurated in 1997, the 85-musician Singapore Chinese
Orchestra (SCO) is Singapore’s only professional Chinese
orchestra as well as a flagship local arts group. Its patron is
Prime Minister Lee Hsien Loong. Taking on the twin role
of preserving traditional arts and culture and establishing
new frontiers through the incorporation of Southeast
Asian cultural elements, its home is the Singapore
Conference Hall.

Since its inception, SCO has impressed a broadening
audience with its blockbuster presentations and is fast
establishing itself among its counterparts around the world.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade —
Theatres on the Bay. The following year, SCO produced

a musical and visual conversation with Singapore’s most
eminent multi-disciplinary artist Tan Swie Hian at the
Singapore Arts Festival 2003. The orchestra celebrated
Singapore’s 39th National Day in 2004 with a spectacular
concert — Our People, Our Music — featuring 2,400 local
music enthusiasts at the Singapore Indoor Stadium. In
2005, it produced a mega musical production, Admiral

of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the ground-breaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the first Chinese orchestra to perform in

the opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, the SCO has performed at numerous
prestigious events such as the World Economic Forum and
International Summit of Arts Council in 2003, and the
2006 International Monetary Fund (IMF) Annual Meeting.
The orchestra also toured Beijing, Shanghai and Xiamen

in 1998 and Taiwan in 2000. In 2005, it performed at

the Budapest Spring Festival and the Singapore Season

in London and Gateshead. In 2007, SCO performed at

the Beijing Music Festival, the Singapore Season in the
China Shanghai International Arts Festival, and the Macau
International Music Festival. In May 2014, SCO was invited
to perform at the Shanghai Spring International Music
Festival and in Suzhou to celebrate the Singapore-Suzhou
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Industrial Park’s 2oth anniversary. These international
platforms provided SCO with the opportunities to showcase
its talents, propelling it to the forefront of the international
music arena.

In line with its vision to be a world-renowned people’s
orchestra, SCO widens its outreach by performing regularly
at various national parks, communities and schools. SCO
also commissions its own compositions and in 2006 and
2011, organised the Singapore International Competition
for Chinese Orchestral Composition that incorporates
Nanyang musical elements from Southeast Asia. In 2012,
SCO organised Singapore’s first 23-day National Chinese
Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras participated
with over 44 performances and an audience of 20,000.
On 28 June 2014, SCO created history through the second
instalment of Our People Our Music by breaking two
Guinness World Records and three Singapore Book of
Records with 4,557 performers at the National Stadium,
Singapore Sports Hub. It is with this vision that SCO
continues to inspire, influence, educate and communicate
through its music.
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Tsung Yeh — Music Director / Conductor
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu’s plays into one, elevating Chinese orchestral
music to a higher level.

As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the SCO,
Singapore Symphony Orchestra (SSO), Singapore Armed
Forces (SAF) Central Band, Malay and Indian ensemble,
Nanyin ensemble and a chorus performed under his

baton before an audience of 27,000 and millions of
television viewers.

His perseverance and diligence have brought SCO’s
performances to new heights, both musically and technically.
Between March and April 2005, he led the orchestra on

a tour to Europe at Barbican Center in London, The Sage
Gateshead and the Budapest Spring Festival. In October
2007, SCO performed at the Beijing Music Festival, China
Shanghai International Arts Festival, Macau International
Music Festival, as well as at major concert halls in
Guangzhou, Zhongshan and Shenzhen. In August 2009,
SCO made history by becoming the first Chinese orchestra
to perform in the opening week of the Edinburgh Festival.
Tsung Yeh was awarded the Cultural Medallion in 2013,
the highest award given in the field of the arts in Singapore.

Tsung Yeh is also the Music Director of the South Bend
Symphony Orchestra in the United States. In 1995, he was
honoured with the ASCAP Award together with the South
Bend Symphony Orchestra. In addition, he has served as
the Music Director of the Hong Kong Sinfonietta.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. In April 1991, he replaced the indisposed
Barenboim at short notice. He is also the former Music
Director of the Northwest Indiana Symphony Orchestra
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and the Exxon/Arts Endowment Conductor of the Saint
Louis Symphony Orchestra. He served as Resident
Conductor of Florida Orchestra and was the Principal Guest
Conductor of Albany Symphony Orchestra of New York.

He is the Principal Conductor of the Hua Xia Ensemble

in Beijing and is one of the founders of the Shanghai New
Ensemble.

Tsung Yeh started learning the piano at the age of five. He
began his study of conducting at the Shanghai Conservatory
of Music in 1979, and two years later won a full scholarship
to the Mannes College of Music in New York where he
received the Academic Excellence Award upon graduation.
In 1983, he began his post-graduate study at Yale University
under Otto Werner-Mueller. He also studied conducting
with Max Rudolf, Leonard Slatkin, Murry Sidlin, Sidney
Harth, Han Zhong Jie, Huang Yi Jun and Cao Peng.

In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert — a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting Orchestra
— that was broadcast via satellite to millions of viewers in
Europe and Asia. His previous engagements include San
Francisco, Tucson and New Haven Symphonies, Calgary
and Rochester Philharmonic, and orchestras from

Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Taichung, Japan, France, Poland, Russia and

Czech Republic.

With his growing reputation as a conducting teacher,
Tsung Yeh is currently guest professor in both the China
and Shanghai Conservatory of Music. He has been one of
the Artistic Directors of the Symphonic Workshop Ltd in the
Czech Republic since 1992, and has also taught conducting
workshops hosted by the Conductors Guild, The League

of American Orchestras and the Musik Hochschule of
Zurich. As a recording artist, Tsung Yeh has made various
recordings under the HUGO, Delos and Naxos labels.
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A natural-born performer with strong vocal prowess,
captivating showmanship and mesmerizing aura, Taufik
Batisah won the hearts of the masses when he was
crowned the first ever Singapore Idol on 1 Dec 2004. With
a wide music repertoire of jazz, sentimental ballads to
street hip hop and pop, he has well-established himself a
versatile performer and one of the region’s biggest stars
since emerging to stardom.

With numerous awards, both local and regional including
Best Asian Artiste — Singapore, Most Popular Singapore
Artiste and Singapore Youth Award (Arts and Culture)
under his belt, Taufik Batisah is undoubtedly one of
Singapore’s iconic figures in the music industry.

He has recently released his fifth studio album Fique
with over 6 million YouTube views on his number one hit
single #awakkatmane.
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Jeremy Monteiro — Jazz Piano
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Jeremy Monteiro has won critical acclaim internationally
as a pianist, composer and jazz educator. Having
performed all over the world as well as countless times
at home in Singapore, he has been dubbed "Singapore's
King of Swing" by the local press. In 2002, Jeremy
Monteiro was conferred the Cultural Medallion,
Singapore's highest award in arts achievement.

Recent prominent performances include appearances at
the Edinburgh Jazz Festival in 2009, the London Jazz
Festival in 2010 (with his working trio of Tamagoh on
Drums and Brian Benson on Bass), in a double-bill with
jazz piano legend Ahmad Jamal at the inaugural Jazz
Saveurs Festival in Segré, France in 2010, and again at the
London Jazz Festival with the Asian Jazz All-Stars Power
Quartet in 2012.

He has performed with many international luminaries,
jazz legends James Moody and Toots Thielemans, pop
sensations such as Ronan Keating and Matt Monro, and in
November 2011 with Oscar-winning actor Kevin Spacey to
raise funds for the Singapore Repertory Theatre and the
Kevin Spacey Foundation.

As a composer, Jeremy Monteiro was awarded a Silver Medal
at the 1991 International Radio Festival of New York, as well
as finalist awards at the 1990 and 1991 London International
Advertising Awards for Best Original Music Score (Radio,
TV. and Cinema). He has composed and produced more
than 7oo pieces of music.

Jeremy Monteiro performed with the group he co-leads
with Italian jazz organist Alberto Marsico together

with the Jazz-Blues Brothers at the Royal Albert Hall
Elgar Room on 18th November 2015 to a full house and

a standing ovation. The concert was a part of the EFG
London Jazz Festival, his third consecutive appearance at
this prestigious international festival.
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Eyo Hock Seng — Tok Dalang
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Eyo Hock Seng is commonly known as Tok Dalang (master
puppeteer) or Pak Chu among his friends and villagers.

In the world of traditional Malay arts, Eyo Hock Seng is
an anomaly. He is the equivalent of a kungfu (Chinese
martial arts) master of Malay descent. He has been
performing wayang for almost 30 years. His wayang kulit
troupe, Sri Campuran, a group of four Malays and three
Chinese, has travelled to different states in Malaysia to
perform Wayang Kulit Siam (the Kelantan tradition of
wayang kulit).

Eyo Hock Seng grew up in a Malay village called Kampung
Becah Kelubi. His family was one of a handful of Chinese
families living there. Ever since he was a toddler, he was
exposed to, and grew to love, traditional art forms like
wayang kulit, Menora and Dikir Barat. By age 12, Eyo Hock
Seng knew he had found his calling -- to be a Tok Dalang.
From 1979 to 1988, Eyo Hock Seng was actively leading
wayang kulit performances. He chose to learn from Dollah
Baju Merah due to his style, technique and philosophy
about wayang.

In 2012 Eyo Hock Seng led the group to perform at
UNESCO headquarters in Paris for the first time and
received acclaim from hundreds of foreign diplomats

and United Nations officials. In the same year, he was
conferred as a master puppeteer of "National Heritage" by
the Malaysia government.
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Jatinder Singh Bedi hails from a family of musicians.Born
the youngest son of the late Gandharwa* Award Winner
Raagi Amrik Singh Bedi of Gwalior Gharana, he started
learning tabla at the age of four by his father. In later years,
he had the rare opportunity to study under the guidance
of Bhai Anand Sigh Ji of Punjab Gharana, Ustaad Chamba
Khan Saahib of Delhi Gharana and the late Ustaad Bandu
Khan Saahib of Ajrarda Gharana under the age-old tradition
of Guru Shisha Parampara. He also acquired his paper
qualifications from the Central Sangeet School of Delhi,
which is affiliated to the Sangeet Samiti of Allahabad.

In India, Jatinder Singh Bedi has been a regular artist
with the All India Doordarshin Radio and Television. He
has also been invited to perform for the Glorious Majithia
Sahib of Sardar Nagar and the late President of India,
Giani Zail Singh. He was also a regular artist with the
Punjabi Academy in Delhi.

Jatinder Singh Bedi has been contributing to the Singapore
arts scene for the past 14 years as a regular performing
artist on stage and training students at the National
University of Singapore. He is also currently attached to
the People’s Association (PA) and performs regularly for
the community. To date, he has performed in Singapore,
Malaysia, Thailand, Australia, Hong Kong, Sweden,
Denmark, India and the USA and most recently Mauritius,
Botswana and South Africa.

Jatinder has performed at various arts festivals and
international music festivals at international venues, and

for ministers and luminaries. His repertoire ranges from
traditional classical music to pop music. He has collaborated
with Dr Joyce Koh (Paris, France), Dr Padma Subramaniam
(Chennai, India), play-back singer Srinivasan (Chennai,
India) and various music composers and artistes of
international acclaim.

*Ganharwa: The God of Music in Indian myth.
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HRARZI—RIWER 2 F2RE: 45/ IR

Simon Kong Su Leong

Second movement: Rambutan from Izpirazione Il

TR REX AR BT = MR BK RAE AR, LR AT SEREZEF L T RAKRAINE. £H2A
EANFRE. RERSEEHECRE © «(AEM -AAHAEENTRE, MFLUTENNEREZR. X
BFEAMLTRBIEREL RAFALEMEREEFMHNRER. TTEURAMBUTAN (3-2:3) fEAFIHL

1tk B F2006 ST AN EBRAE R AE I KB RREMERR K.

Izpirazione II utilises three tropical fruits as the thematic material for its three movements,
allowing the audience to experience the different characteristics ascribed to the different fruits by
the composer. Second movement: Rambutan will be performed in this concert -- Red is the festive
colour of the Chinese, and this movement opens up in a melody derived from the Suzhou Pingtan.
It integrates the elements of Southeast Asia, depicting the cordial ethic relationship in the Southeast
Asia region. The rhythm of this movement is in a 3-2-3 pattern, in accordance to the number of
alphabets in RAM BU TAN.

The work Izpirazione II won the 2nd prize of the Composition Award in the Singapore International
Competition for Chinese Orchestral Composition 2006.

IBR (£F1976%) £FiPE. ENFEEFFERRFEMREL, HARRE. TEERGERRK
200sFEEREEREMELLBESRAE 2K «MQREEM> « HRYCEEMN GEMLAE> (HhFRAR)
52006 5F 53 R RIRH K EBREERAE M K WRERMB BIER R ZE R CHRIEF > B GERERZ>
o fEEER CKRERBZIBREEY WAE201EHNGEEFREFREMARE

Simon Kong Su Leong (b.19776) was born in Sabah. He graduated from the Shanghai Conservatory
of Music majoring in Chinese classical music composition under the tutelage of Zhu Xiao Gu. His
representative works include Ah Q Capriccio which won the second prize at the Taiwan National
Music Ensemble Competition, River of Wisdom (Chinese orchestra version) world premiered by Song
Fei and Izpirazione I and II which won the Honorary Award and Second Prize respectively at the
Singapore International Competition for Chinese Orchestral Composition (SICCOC) 2006. He was
also a finalist at the SICCOC 2011 with his entry Puppetry: Tugging at the Heartstrings.

ENEH S ERMME BRE® - X%

Dialogue for Solo Tabla and Chinese Orchestra Eric Watson

L2 E A EE R S SERAMEE. REILAAEENZHMRVAITERRR, KEREEES
EHIZK BERHERTHEITSMERR, ERILEFHEHELESHBRBER KR XRMESR
HTETHEEMEZNHE, HAREEEAR. RENERRFENEFAE, BHEARBEEE

BRHTHEARERENAE.

LA RATEEFFHREHFHISE. RMARZN ‘TR, A THE. FHESNBEEES
Ko “TK” UMSHIRAFLE, BEE ‘KK HERNHRFEEES, MEFHETER, KNS
BHRXZEHEITR, ENRTEHOFRR. AT, FROFEFSEERERX, M- TR
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BRI, ESER. BERHHBRAREMELE ‘KX WES, BHERILEEFRRES ‘45" =6 L&

FRILFARESRERESMA, BRME “£5EF METHEE ‘KK HXE, TREAMZFIN E
KRB R E W REERA, BTHEERERTMMERRR ERFERSHERBNERT
RIEBESERKE. &, EETHENGERT, MAFRSEATZRIMHBHNES, METH M

Rt H T th & FRIEHZE.

te i RIS ERAZAER, F20075E6R16B EMMBEFAZTRTEHIE-

Dialogue for Solo Tabla and Chinese Orchestra is a fusion of two distinctive bodies of sound: Indian
tabla and the Chinese orchestra based on the concerto principle (the manner which the Chinese
orchestra and the tabla “talk” or interact musically to each other). This principle is a term in
Western music, which is sometimes used to describe music that prominently features a solo or

a group of solo instruments and orchestra. At some point the solo instrument have a “cadenza”
passage where it performs without the orchestra and is given opportunity to display its virtuosity. In
this composition owing to the improvisatory nature of the tabla, the performer has the prerogative
to improvise his own cadenza. Though the tabla is the main solo instrument, there are times when
other individual instruments in the orchestra also contribute to the discussion.

This composition is both a demonstration of co-operative competition and competitive co-operation.
The music conceives cooperation, conflict and resolution as fundamental principles in the interaction:
The dialogue starts as a reasonably harmonious discussion but as the piece progresses, certain
sections of the orchestra take the lead and attempt to dominate. The conversation becomes more
aggressive and argumentative, leading to something of a shouting match before settling down to a
period of calm and more measured discourse. The conversation, however, does not remain stilted

for long and the discussion heats up and cools down again with many interruptions and smaller
arguments between individual instruments. There are, of course, times of general agreement and
consensus. The tabla is a fundamental pivot to restart the dialogues. It leads the way at times but also
occasionally takes a subordinate role as other elements come to the fore and have their say. It becomes
obvious however that, though physically much smaller in size than the orchestra, the tabla is the
dominant partner and the initiator in conversation - provoking conflict, prolonging and resolving it.
Finally the tabla has a section entirely to itself as the orchestra sits in silence; this “cadenza” allows the
tabla to display its full virtuosity and perhaps even verbosity given the title, before the orchestra, at the
direction of the tabla, returns in a fast and furious concluding section. Even here, however, the tabla
holds everybody up at the very end in order to have the final word!

This piece was commissioned by the Singapore Chinese Orchestra and premiered on 16 June 2007
at the SCO Concert Hall.

RER - XHF (ETF1946F) FREHE, RFRAZ=Z—FFFEK. RER - XHFEEHMK214L
F, ERMBROMEHR. BER. ERETNZEER. HLRBEHRE, FRE, BZMBER. i
FEEBBEAEMERRIR, SERESR. BEZMERE. 200145, MIBEIRIMNEE XX SR
EFEREME, SHMERIMEREARE T —EEZ R 20076, tMEXAHERKAEHMNE, SM
AFENFASE — MR FRE . FNEERE. —EAGM—IRAS. RER RHFHICLE
CHEEES: BPLTEEEY RIST 2006 AN EPREREM LR E R, RER CRREHRIIEF, b
MREFRCOESHAE, BTMEINGRITEESHREINE.

Eric James Watson (b. 1946) was born in the UK and received tertiary musical training at the London
Trinity College of Music. Eric Watson has lived in Singapore for the past 24 years, where he is an
active composer, conductor, music technologist and pedagogue. His experience embraces opera,
musical theatre, film and television and he has written scores in many diverse and different genres
including electro-acoustic music, gamelan and Chinese orchestra. Eric Watson was the composer
and music director for the Singapore National Day Parade 2001, for which he recorded an orchestral
score with the Singapore Symphony Orchestra. In 2007, he wrote and arranged orchestral music
for the National Day Parade, this time collaborating with four different orchestras — the Singapore
Symphony Orchestra, the Singapore Chinese Orchestra, an Indian ensemble and a Malay ensemble.
In 20006, Eric Watson’s work Tapestries I — Time Dances was awarded first prize at the Singapore
Chinese International Competition for Chinese Orchestral Composition. Eric Watson takes a
special interest in teaching both classical and contemporary orchestration, composition, jazz and
improvisational techniques.
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BILR5 REH REMREBEERBIBRIRE. RFA M
The Silly Little Girl & The Funny Adapted by Yii Kah Hoe

from Kuo Pao Kun'’s script of the same title
Old Tree composed by Yii Kah Hoe

CREIRSEERD EFINERIIIZRBEERMBEMNER - EE. IMEHMET— NI ZEM—BIKEE
SHZRZENEE. BERKEE, ZMEIETRREBEN. NZEATEPX B/ RIE Z 85
BERRE, BRTEMAEHECHGE. B2, EMEREERFFIHLSHELR.

RFEHRRRTNARS, WERIEE TREENEANES, BATHEER, SIRES -1 £t lEER
REEZR, NN ERESREPER, HERENERHENFHOTRE. BEEATESZHTIET t11E
SR, BB R LI A ANTE I IR B E 5

EB R R AN N TSR B A ITA 4R B S E NS 4 SR BB 5 R ) <RI IR SRR BRI LA IMAT
MHERLER

LEE = H AN REA A DR AT SEFENERETREMEALUE, SBRTHIMEEREAE RTHEREE.

The Silly Little Girl & The Funny Old Tree is a play written by the father of Singapore theatre, late Kuo
Pao Kun. The story revolves around the friendship between a girl and a funny old tree that grows in
her school field. With the rapid urban development that was happening, the tree was planned to be
cut down to make way for new constructions. In order to protect the tree and their friendship, the
girl tried all means to prevent this crisis. Unable to escape its fate, the tree was eventually cut down
to make way for new development.

Based on composer Yii Kah Hoe’s writing, this piece depicts the story of past generations of
Chinese immigrants to Southeast Asia. As they leave their ancestral homeland to create a new

life in a place far away, they managed to preserve their traditions while adapting to the foreign
environment even with the passage of time. However, the possibility of losing their heritage posed a
great challenge to the later ethic Chinese generations who born and bred in Southeast Asia.

Composer Yii Kah Hoe has specially composed this piece for wayang kulit master Eyo Hock Seng
and Singapore Chinese Orchestra, with new music elements added into the finale of the work.

This piece is commissioned by the Singapore Chinese Orchestra for SCO’s debut concert in Kuala
Lumpur, Malaysia, and is world premiered tonight at SCO Concert Hall.

KRR (£F19705F) 2ORAETFERIEMER. 1991F N FORATERFRAERRG, BF19945F
RIEFEALRERERRE, EBERE, FF1999FEFFLTFENMN. MEREEIIKE. HERFESEH.

RERMZ2007FLRKALE RRZNFRE" DRATIEMRILIR2” B Ao 2006 FIRF MG LR E E I E
PREEN AR EIERE =2, 20105F, EERIKENEZ AT Citta di Udine EIFREHRERTE. fhAIS RIE
mEEEE. EE. 2. EE. £E. BRA.EXT. S5 WE. SE. NERAET. HINE. DkHE
. &t FEEMEH RRMMADEKATHLZRERESRIFIT, URIKATIREHRIDS

Bl&iK.

Yii Kah Hoe (b. 19770) is an active composer in Malaysia. He graduated from Malaysia Art College,
department of Fine Arts in 1991, and further his studies at Xi'an Conservatory of Music from 1994 —
1997 to receive a degree in music. He has learned composing from Qian Zhao Xi and Rao Yu Yan.

Yii Kah Hoe is the winner at the Malaysia Philharmonic Orchestra Forum for Malaysian Composers
II (2007), winner of 11th BOH Cameronian Arts Awards (best music and design), and a recipient

of the third prize at the Singapore International Competition for Chinese Orchestral Composition
organized by SCO (2000). He was also a finalist in the International Competition for Composers
‘Citta di Udine’ (Italy, 2010). His works have been performed in many countries. He is the vice-
president of Society of Contemporary Composers, and a senior lecturer at SEGi College Subang Jaya.
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Montage: Three Movements for Jazz Piano & Chinese Orchestra Kelly Tang

REREMFRNZHLRSERZENLRS, SKENMERS, URHRATEEEHNRAN.

BE—FREURMNERFEE, MEEHNEREAEFRNTEHNATEXNEE, AFELSMHE
BRERAL EE—MHRE. ARBENERBRBZWHNFE. BEEABTERNENESR, Uit
MRER WERAERFR, FULFER IRENFFEPEFEEN. BANEEEE R EHE
TEIMRER, RIS B LNFREL R R —RER.

FRERASHEIZEEZNRE, UI—MEAFZREBNFEZN. —HESHIBNEEZRE,
ER I F R R R Z AR I R — A5 LA A AUk 2

RE—TFEWUETAHOITERERA, BLURSRERALFNZMBERHIRE. ZR—RINZHED
HMBHSEF BHAXREEFESR, BU—RIEFANEESEHEESIE. RENSMEILETH
BI=EZ5%REAKEREMYIN, ALHE TEEHIAR.

e BRI RAZAER, F2010E8F6H EMMBEEFATRTEHIE-

Montage: Three Movements for Jazz Piano & Chinese Orchestra explores the commonalities of jazz
and Chinese music, this connectivity serves to enhance the possibilities for both jazz and Chinese
traditional musicians to perform in tandem.

The first movement’s initial flourish is followed by the pianist ushering in a graceful pentatonic
theme that is laced with gentle rhythmic grooves. It then unfolds through various orchestral
instruments leading to a dramatic interchange between piano, strings and winds. The pianist
launches into an elaborate jazz improvisation, followed by the bassist. A florid piano cadenza then
takes place before ending in graceful cascades of string sonorities. The music emerges from a
montage of Chinese lyricism, Japanese anime themes, Motown riffs and reminiscences of the jazz
pianist, Bill Evans.

The second movement features erhu with the jazz trio to achieve a more intimate atmosphere. The
erhu introduces a pensive melody, followed by the piano, which improvises by extrapolating new
songs of loneliness.

In the final movement, the percussion solo leads to a strident fanfare by both piano and orchestra.
The piano’s improvisatory solo is joined in its revels by the dizi, suona and bass, culminating in a
raucous drum solo. This sets the stage for the return of the Calypso theme, with virtuosic gestures
by the solo piano climaxing in a finale of triumphant hammering rhythms by the jazz trio and the
orchestra.

This piece was commissioned by the Singapore Chinese Orchestra and premiered on 6 August 2010
at the SCO Concert Hall.
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EMBA(ET196 F) AR TFEREARAEMERALALEZYE, HTEHRMIKZIGEFHE
TE. MEERBERAMRERENFEAMESZ. AER FRTZSHFERBELCE - REFMNZE
HERHEZREEMNE L ROE.

20064, FEMTAA 2 25 75 EBRATRA R IE A F«Feet Unbound» Fe SR & FRMBLTMRFER. BLAZE.
ZEIRMIL KR FES, FEEEHMEELHEFZRATREI IR 20085, FHMBATR AN # AR
MEMEEMAZR; 20114F, WERRHMEILEL.

Kelly Tang (b. 1961), trained at York University (Toronto) and Northwestern University, received
his PhD in Music at Michigan State University. His works have been performed widely by local
and international orchestras. His jazz compositions have been performed by Jeremy Monteiro with
Grammy recipients Ernie Watts and Randy Brecker.

In 20006, he scored the music for the internationally acclaimed Australian film Feet Unbound. He
has held teaching appointments at Raffles Junior College, Northwestern University and Michigan
State University. He has also served as associate professor of music department at the National
Institute of Education in Singapore. In 2008, Kelly Tang was presented the COMPASS Artistic
Excellence Award by the Composers' and Authors' Society of Singapore. In 2011, he was conferred
the Cultural Medallion by the National Arts Council Singapore.
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P.Ramlee '/} P.Ramlee fEBll. RET - KRR YRAH
Composed by P.Ramlee, rearranged by Eric Watson

Songs of P.Ramlee

P.RamleeZ—fiE ZHER . S&E. EHR. (ERMREZAR. thF1929FEDRATIEHH
i, 1;73$EEF§WIE%%iﬁﬁO fit FY B 1E R 25 S TR AR, A0 E IR 5 AK1R B PR A £ 1 AR
HAAFR

RiE «Getaran Jiway ( “REEEIIREN” ) 2P. RamleeKFMTHZ—. TRA1960F HHE
«Antara Dua Darjaty ( “W%|Zi8” ) WelfE, BiNZMS. Sudarmadjifis, it _ERHEP
—{IIFEIE#E .

;S;njalgéla» ( “BXzi” ) WIMEREMLE, P. RamleclEEMIIATH M BIGENIESE, FEIFIE
L% R,

fE/5H) «Bila Mama Pakai Celana» ( “BYR" ) HEBEMA—RZ EFH4 %R —iE S Bk
WE, BTFHER. EEREATREHERS, XNEREENE, MAESRETHATE.

X2 Taufik Batisah B E S #INEERANSEESL-
Ie i REFANEERA A DRATHEHENERST REMELALE, SHETHMRERAZTRTHAEE.

P. Ramlee was an established actor, director, composer, writer and performer who was born in
Penang, Malaysia in 1929 and passed away in Setapak, Kulala Lumpur in 1973. He composed
songs that cover a wide range of genres and styles and such is the appeal of both the music and
the lyrics that many arrangements have been made of them over the years.

The ballad Getaran Jiwa (“Vibrations of the Soul”) is one of P. Ramlee’s most enduring songs. It
was composed for the 1960 film Antara Dua Darjat (“Between Two Ranks”) and the lyrics were
written by S. Sudarmadji, who also originally sang the other half of the duet.

The song Senjakala (“Twilight”) which features a beautiful melody with lyrics by P. Ramlee is more
contemplative in mood, and is marked with feelings of sadness, reminiscence and loss.

Bila Mama Pakai Celana (“When Mama Wears Trousers”) is a humourous song about the
mayhem that ensues when women wear the pants in a household. The original song has a Latin
Cha Cha feel, which has been slightly altered in this arrangement to more of a Rumba beat.

This is Taufik Batisah’s debut collaboration with SCO.

This piece is commissioned by the Singapore Chinese Orchestra for SCO’s debut concert in Kuala
Lumpur, Malaysia, and is world premiered tonight at SCO Concert Hall.
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Orchestra

BREm ER
Music Director: Tsung Yeh

IFFIEHE: MWEE
Resident Conductor: Quek Ling Kiong

BhIRIEIE: 17 BF

Assistant Conductor: Moses Gay En Hui

X ERAEK: E R E

Composer-in-Residence: Phoon Yew Tien

FHESIBIEE: £735%

Chorus Director-in-Residence: Nelson Kwei

=#A Gaohu
ZEIR ((SREERE) Li Bao Shun (Concertmaster)
AEw (GHEIEEF)
Zhou Ruo Yu (Gaohu Associate Principal)
Z=E Li Yu Long
&R Liu Zhi Yue
144 She Ling
VE3CER Xu Wen Jing
R Yuan Qi
BF] Zhao Li

BEE (ZHIERE)
Zhao Jian Hua (Erhu | Principal)
S5 (Z#AIERE) Zhu Lin (Erhu 11 Principal)
wEE (ZHEIERE)
Ling Hock Siang (Erhu Associate Principal)
%448 Ann Hong Mui
FRiflEE Chen Shu Hua
#EE Cheng Chung Hsien
JA% % Chew Keng How
BIE & Hsieh I-Chieh
£ F1 Qin Zi Jing
L7 Shen Qin
iE2 2 Tan Man Man
3k#2 Zhang Bin

—#H / R#A Erhu / Banhu

FEELH Tao Kai Li

|

& Zhonghu

& (EFE) Lin Gao (Principal)

S 3E (BIEFE) Wu Ke Fei (Associate Principal)
£i5%) Chuan Joon Hee

RiFiRE Goh Cher Yen

Z=4Z Li Yuan

Z 5k Neo Yong Soon Wilson

LK Sim Boon Yew

ERA Wang Yi Jen

KiEE Cello

%8 (EE) Xu Zhong (Principal)

%1 (RIETE) Tang Jia (Associate Principal)
FRZ& Y Chen Ying Guang Helen

#E1E Huang Ting-Yu

WEHERA )i Hui Ming

BB Poh Yee Luh

LB Sim Lian Kiat Eddie

{£ 1225 Double Bass

3% (BE) Zhang Hao (Principal)
2= Lee Khiang

2% Qu Feng

EWEFE Wang Lu Yao

%% Yanggin
EEE (EH/E) Qu Jian Qing (Principal)
O Ma Huan

EEEE Pipa

B35 (BFE) Yu Jia (Principal)
KKt Goh Yew Guan
FRiZ¥ Tan Joon Chin

%R Zhang Yin

W25 Liugin
B =B Seetoh Poh Lam

#0125 / HBL Liugin / Zhongruan
AW Zhang Li

Bt Zhongruan

SKERE (E%E) Zhang Rong Hui (Principal)
T#E (BIERE) Lo Chai Xia (Associate Principal)
#BZFE Cheng Tzu Ting

B2 Foong Chui San

E# Han Ying

HFRE Koh Min Hui

=5% / Hfr Sanxian [ Zhongruan
#EH#E% Huang Gui Fang

KBt Daruan
&7 Koh Kim Wah

KBt / Hbt Daruan | Zhongruan
£ Jing Po

B2 | €57 / &% Harp | Konghou [ Guzheng

ORELIE Ma Xiao Lan

&% / #Ti Guzheng / Percussion
P Xu Hui

& Qudi
FEM (BEFEE) Yin Zhi Yang (Dizi Principal)

#3E5 Bangdi
#1EF Lim Sin Yeo

#38 / BIE Bangdi / Qudi

& Zeng Zhi

#E Xindi
&0 & Tan Chye Tiong

e / & Xindi [ Qudi
% X# Phang Thean Siong

FEEER (REANERESEER) 8 FREXFRBIAFHT .
All musicians’ names (except principal & associate principal)
are listed according to alphabetical order.

&% Gaoyin Sheng
MRS (EEHF)

Guo Chang Suo (Sheng Principal)
FZE Ong Yi Horng

&L Zhongyin Sheng
#Bi&E#5 Cheng Ho Kwan Kevin
$hZ & Zhong Zhi Yue

{E& 2 Diyin Sheng
#REE Lim Kiong Pin

|

EEMiMN Gaoyin Suona
Bt (/B EF)
Jin Shi Yi (Suona / Guan Principal)
%5 (BIEE) Chang Le (Associate Principal)
B Wik Zhongyin Suona
Z3##E Lee Heng Quee
#7% Meng Jie

RHAFWIIA Cizhongyin Suona
TR Boo Chin Kiah

{EZ= Wil Diyin Suona
X;T Liu Jiang

& Guan
# & Han Lei

#J&E 5K Percussion
BRE (BIERF)
Duan Fei (Associate Principal)
MRRR (RIERF)
Tan Loke Chuah (Associate Principal)
fEIK A Ngoh Kheng Seng
L E 4§k Shen Guo Qin
3K BBIE Teo Teng Tat
fEEFA Wu Xiang Yang
M Xu Fan
Rk 7k Tamagoh*

* ®55%%% Notin concert
+ ZEEZER Guest musician
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PSA International Pte Ltd
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Wong's Plastic Surgery Centre
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Leong Jin Corporation Pte Ltd
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Mr Steven Looy
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SC Wong Foundation Trust
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Robert Khan & Co Pte Ltd

Mr Chia Weng Kaye

Mr Ferdinand ‘Ferry’ de Bakker
Mr Lai Kok Seng Eric

Senoko Energy Supply Pte Ltd
Lion Global Investors Ltd
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Char Yong (Dabu) Foundation Ltd
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Mr Eric Lai Kok Seng

Ms Tan Siew Kuan
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TPP Pte Ltd
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Qiao Jian Zhong
Wang Ci Zhao
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Yi Ke

Zhao Ji Ping
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Bhig Assistant
FERF#I  Chng Sze Yin, Rebecca

T  MARKETING COMMUNICATIONS
WiTHRm Executive
B Toh Wei Lin
iR Toi Liang Shing
Bhig Assistant
=WA  Gao Shihui
ELZEIE  Box Office Assistant
BAm®E  Chow Koon Thai

X34 Intern
FREIER  Tan Ke Xin

EWEE  PROCUREMENT
BhiE Assistant
HZ=#E  Peck Yin Ni, Jessica

BIRhl$3  RESOURCE SERVICES
BSEMITHR Senior Executive
MBI Lum Mun Ee
WiTH Executive
MEXRME  ShiTian Chan
RIEEIE  Librarian (Music Score)
Y%7 Koh Li Hwang

L34 Intern
Z{REE  LeeYiing
FIEE  VENUE MANAGEMENT
WiTHR Executive
KkEEEl  Teo Jie Kai, Gerald

SREFHER  Senior Building Specialist
#X58  Yeo Han Kiang

215178  VENUE MARKETING
WiTHhm Executive
BARSE  NgLi Xuan, Jocelyn
BhIE Assistant
EXKB  Koh Yong Cheng, Keith
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EHA7\ Saturday n
8pm 3
EFRES AR U it
The Star Theatre, The Star Performing Arts Centre m R

BT 2016
Rhapsodies of Spring 2016

SCO’s annual favourite Rhapsodies of

Spring 2016 returns — bigger! Expect a bigger i /R
venue, more songs and a more atmospheric PR
festive feell With overwhelming response Host / Vocal:
from 2 sell-out concerts in 2015, local Marcus Chin

celebrity Marcus Chin will sing with SCO
again with a greater selection of songs
such as Man Chang Fei (i#3%7%), Wo Yuan

Shi Zhi Xiao Yan (KB R /), Azaleas 51T TR
Bloom (#1857%), Living Buddha Ji Gong (i3 Conductor:
), Yuegin (AZ), Yi Gen Bian Dan (—#R /= Tsung Yeh

{8), Xin Huo Lang (¥i%3BB), Under the
Shimmering Moonlight (ZEAMRERI AKX T),
Tai Yang Chu Lai Xi Yang Yang (ABAH 3R
Ei¥i¥) and theme song of Journey to the
West (Hif#i2), Gan Wen Lu Zai He Fang
(B B§ fEf /7). ZingO Festival Drum
Group will also drum up the atmosphere
with Spring Festival Overture (BT Frfl),
Soar (B§#K) and Dragon Dance (#£E).
Marcus Chin will engage the audience to
join in the finale sing-along with a medley
of Chinese New Year songs to welcome the
new year!

5 WA T & RE
Drum: ZingO Festival Drum Group

Available
for sale from

[TEAESISTIC & & (KRANSISTIC UL ZE)

Ticket Prices (exclude SISTIC Fee) = 5 December §

S$95, S$75, S$55/S$30%, S$35/S$20% Blt.E E W ? EH 2015 g

[T SISTIC £ Marcus Chin CD . \ ‘ h
Tickets from SISTIC +-BEAFBERE] 1 %

Tel: +65 6348 5555
www.sistic.com.sg

Patron Offcial icial Hotel icial Be our FAN on:
Sponsor Credit Card (Music Director) Newspaper

Partner
fote = A =, e . WWW.SCO.COM.S f "
e @ awira 0 2t dh PER s N fli )
©ocacaank SINGAPORE ow RESTCE

Singapore Chinese Orchestra

Official Radio Official Chinese Official Communi ty Official Lifestyle
Station Magazine Partner
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